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Collect Art Fair has gone virtual, but crafts
have risen in popularity

Interest in ceramics, textile art and glass blown pieces has risen since the start of the

pandemic
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The Collect art fair has moved around a bit since it started 17 years ago, in a suite of
grand rooms in the V&A. It moved to the Saatchi Gallery after that and last year
popped up in Somerset House. And this year, of course, it’s... in your sitting room.

Sigh. Like everything else, Collect has inevitably ended up online in 2021. '

The fair, which is run by the UK’s Crafts Council, has a very clear identity. It’s the Ananas Musa Prunus by Eliot Walker
only high-end event that shows exclusively applied arts, all of which has been
made in the last five years - which is good news for now. “We’ve seen a 109%

A piece by Kate MccGuire

Elliot Walker, the winner of the unlikely Netflix success Blown Away (like Bake Off,
but for professional glassblowers) is part of his gallery and will have pieces in
Collect. Likewise Chris Day, who came to glassblowing after 20 years as a plumber
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() g grouj and collectors. Collect is open to the public from 26 February. Purchases can be made until 24

March. www.collectfair.org.uk
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