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virtual shopping cart. (Philo’s drops, which are small-batch to min-
imize waste, sell out almost instantly.) Meanwhile, a pair of jeans
from Hedi Slimane’s Celine can cost upwards of $1,150; a Khaite
Fair Isle cashmere sweater, $3,400; and an intricately embroidered
Prada mini skirt, $6,500.

Just because numbers are higher across the
board, though, doesn't mean that everyone—
or even big spenders—can adjust accordingly.
“I'm a big Prada girl—I usually buy two pairs
of shoes every season, and maybe a runway
look,” Murray says. “But now I look at the
price point and it’s just: Wow—that skirt with
the flowers on it is $11,000. Obviously, it’s so
beautiful—but it’s clearly not for me; it’s for
someone else.”

In the face of such numbers, price-
conscious shoppers are simply buying fewer
big-ticket items—and when they do decide
to take out their wallets, they’re being much
smarter about it. “I'm always asking: What is the material? Where
is it from?” says Marlowe Granados, a writer and filmmaker whose
style I've long admired. “I would understand a price that accounts
for craftsmanship, and for materials—but when it’s a viscose blend,
I'm like: What are we actually paying for?”

To alleviate the feeling of sticker shock—and, of course, to offset
costs—I will go down rabbit holes on The RealReal and stalk items

until they drop to a price that teels more reasonable. “I've definitely
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Fanciful work by ceramist Ton1 De Jesus

conceals a personal message.

hen Glynn Vivian, a public
art gallery in Swansea, Wales,
approached Toni De Jesus
about participating in a show
called “Queer Reflections” in 2022, the Por-
tuguese British artist jumped at the chance.
There was, however, one problem: His
father didn't yet know he was gay.

So, De Jesus—a ceramist known for his
poetic experiments with form and pattern—
came out through his work. Inspired by a
19th-century plate with a pansy motit from
Nantgarw China Works, a former porcelain
factory in Wales’s River Taff valley, he set
out to craft a modern, queer-coded vase that
also embraced the delicate floral. “I knew
the connotation pansy has with the queer
community—and how they’ve reclaimed
the word,” he says. “1 also wanted to do so.”

The result? Amor Perfeito, a vessel
adorned with purple and yellow pansies
that, after debuting in Swansea, traveled to
the Design Miami fair in December with
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FLOWER POWER

ABOVE: Toni De Jesus's Amor Perfeito
vase, which can be purchased
through J. Lohmann. RIGHT: A floral
teacup from an earlier collection.

become a resale sleuth,” says Malinsky. But sometimes even resale
and sample-sale prices can feel expensive. (My RealReal credits cer-
tainly aren’t stretching as far as they once did.)

Along with shopping secondhand—and more and more sales—
I've been leaning on my own closet. (After all:
Nothing looks better than free!) I've also turned
away from bigger luxury brands and toward
smaller, independent labels such as the New
York—based Kallmeyer. While the prices may
be only slightly lower, I feel like I have a better
sense of where my money is going and who
I'm supporting—both of which are important
to me if I'm going to be spending that much.

Designer Daniella Kallmeyer originally
priced her signature 007 blazer at $595—a
fraction of the price of its luxury counterpart—
but when the cost of its poly-wool blend inev-
itably went up, rather than simply increase
the price she saw an opportunity to improve
the piece’s construction and material to make it more versatile.
It now costs $750 and is made of a sustainable Japanese wool.
“It’s more expensive,” Kallmeyer says, “but they're actually getting
a better product.”

Then again, there’s another tried-and-true way to avoid sticker
shock we haven't yet discussed: Just close your eyes, if you can. “I can't

think about it for too long, or else I'll get upset,” Granados says of

her approach. “I'll deal with the consequences later.” O

the J. Lohmann gallery. (Amor perfeito is
Portuguese for both “pansy” and “pertect
love.”) De Jesus also left his fingerprints
in the clay—a soft-paste porcelain created
from a recipe provided by the Nantgarw
China Works Museum—making an already
personal project even more so. He presented
the work with several other floral pieces
(including a pot covered in orchids native to
Madeira, where he grew up), calling the col-
lection “He Loves Me...He Loves Me Not.”

De Jesus’s father was taken aback when
he first saw Amor Perfeito, but that reticence
soon relaxed into acceptance. “It was due
to this piece,” the artist reflects. “It’s quite
impactful how a bit of porcelain could make

you live your true self.”—ELISE TAYLOR

LEFT: DEWI TANNATT LLOYD/COURTESY OF J. LOHMANN GALLERY. RIGHT: TONI DE JESUS.
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