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Ceramics
on Fire

DEALERS ON
BOTH SIDES OF
THE ATLANTIC

PINPOINT

PROMINENT

ARTISTS IN CLAY

By BROOK S. MASON

Top, left to right: Steven
Young Lee's Vase with
Scroll Pattern of 2013 is
porcelain with copper
inlay.

Kurt Weiser's porcelain
Chinese Cubist | vase
dates from 2013,

Below: Four works by
Betty Woodman, left to
right: Shell and Garden:
Windowsill, 2013;
Venus #3, 2013,

Early Spring, 2013; and
Polka Dot, 2012,

GALLERY

WITH CONTEMPORARY CERAMICS moving
far from the confines of craft to the haute
museum world, a new crop of collectors is
embracing the artistry of clay. What appeals
to them, say a host of dealers and curators,
is the degree to which clay artists are turning
to vessels and other functional forms while
blurring the boundaries between fine art and
the decorative arts.

“These days, more key ceramists are waking up
to the universal vessel form and they're addressing
artistic issues like painting and sculpture,” says Emily
Zilber, Ronald C. and Anita L. Wornick Curator of
Contemporary Decorative Arts at the Museum of
Fine Arts, Boston. She reports that the museum has
considerably more than a hundred examples in its
permanent collection. “Now the vessel is part of a
broader artistic conversation,” she says.

Zilber points to the brilliant Betty Woodman, whose
work shows a wide range of influences, from Fra
Angelico to Matisse and contemporary painting, as
“a foundational figure," noting that a new generation

of clay artists such as Steven
Young Lee and Kurt Weiser are
following her lead.

The work of Woodman is front
and center at Jeanne Greenberg
Rohatyn's Salon 94 galleries in
New York. She has held three
exhibitions devoted to the eighty-
three-year-old ceramist in a
scant three years and will shortly
publish a catalogue document-
ing Woodman's recent work.
"Betty goes far beyond the mere
vase form and treats her surfaces
as canvases, while her work falls
into the realm of contemporary
sculpture at the same time,”
Rohatyn says.

More than fifty museums
possess Woodman's work,
among them the Museum of Modern Art, the
Metropolitan Museum of Art, the National Gallery
of Art in Washington, and the Musée des Arts
Décoratifs in Paris. Woodman's vase forms, which
can stand up to three feet high, go for as much as
$85,000.

As proof of contemporary collectors’ estimation of
Woodman, Rohatyn will feature the artist's latest work
at Frieze London, slated for October 17 to 20. Other
fairs where Rohatyn regularly showcases Woodman's
distinctive artistry include Frieze New York, Unlimited
at Art Basel, and Art Basel Miami Beach. | think Betty's
work appeals to a wider audience than ever before, one
that looks beyond the materials and traditional vase
forms to contemporary art,” Rohatyn says.

Leslie Ferrin, whose Ferrin Gallery is located in
the Berkshires, sees clients acquiring the works of
Steven Young Lee and Kurt Weiser, who were both

included in the recent exhibition New Blue and
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Mirviss's show will also include the graceful porcelain
vessels of Kawase Shinobu, who has been dubbed the
"king of celadon.” “Kawase has perfected the Song
dynasty aesthetic and technique, Mirviss says, “but he
goes beyond traditional forms to create
modern masterpieces.” He has gained
considerable acclaim globally, and more
than thirty museums outside of Japan
hold his work. His pieces cost up to
$15,000. Mirviss is a regular at the Salon:
Art and Design and at the Winter
Antiques Show in New York.

Jared FitzGerald turns to
China's rich visual heritage
of blue-and-white porcelain
at his FitzGerald Fine Arts

in New York's Soho district,
where he shows his own work
and that of Gan Daofu, who
White at the Museum of Fine Arts, Boston. That honors the vibrant brush-and-ink
show revealed the ways that clay artists currently charm of that tradition but puts
reference the rich tradition of classic Ming vases, his own spin on it. FitzGerald
Dutch Delftware, and Blue Willow china with a has his own workshops in New
contemporary twist. York, Beijing, and lJingdezhen—

“Kurt Weiser and Steven Young Lee
demonstrate the profound international
impact of blue and white through the
centuries,” says Ferrin, who shows at Art
Miami. Inspired by the ceramics of his
Korean heritage, Lee creates wall-sized
installations of as many as a hundred blue-
and-white cups. "That type of work can
be seen as three-dimensional sculptural,
mural, and installation art all at the same
time,” Ferrin says.

Weiser turns out pairs of blue-and-white
vases, some with chunky cubist designs,
others painted with figures and motifs
from nature. Prices range from $8,000 to
$35,000. Ferrin's partner gallery, Cross
MacKenzie in Washington, D. C., will show
Weiser's work from October 3 to October 30.

Manhattan dealer Joan B. Mirviss, who
specializes in Japanese ceramics and art,
is hosting an exhibition titled The Eight
Winds: Chinese Influence on Japanese
Ceramics from September 18 to October
31. On view will be enameled porcelain
vessels by Takegoshi Jun, whose work
entered the Metropolitan Museum of
Art in 2001. “Takegoshi treats his
vessels as canvases, depicting

birds, flowers, and plants in

emerald green, peacock blue,

and mustard yellow,” Mirviss
says, adding, “he references
the techniques of polychrome
enameling that date back to the

Ming dynasty.” His prices start

at $4,000 and go to $25,000.

one of China's earliest porcelain
centers. "Early on, | focused on
underglaze painting because of
its immediacy,” FitzGerald says
from his Beijing studio. “The direct
nature of that process appeals
to me because of its capacity to
capture the fluidity of each brush
stroke.”

In addition to porcelain ves-
sels, FitzGerald creates ink
panels and murals on silk and
paper. With his work featured
in exhibitions at the National
Art Museum of China, the
Meridian International Center  Cigckwise from top
in Washington, D.C., and the |eft: Kawase Shinobu,
Seattle Art Museum, FitzGerald  the “king of celadon”
is rapidly gaining acclaim. fashioned this Lotus

In London, dealer Adrian  incense burner with
Sassoon, who was instrumental in ~ celadon glaze in 2008.
forming the Sévres ceramics
collection at the J. Paul Getty porcelaln vase honors
Museum, finds clients especially 440 brush-and-ink charm
drawn to the work of Kate Malone  of traditional blue-and-
and Felicity Aylieff. Both modern  white porcelain.
and contemporary art collectors
possess Malone's oversized  Kate Malone's Green
multiple-fired earthenware pitch-  Sprucey Nut Lidded Box
ers with apple green and yellow  ©f 2006 s of crystalline-
glazes as well as other vibrant ~Blazed stoneware.
colors. Prices for her work go from Felicity Avlieff fashioned
$2’00_O to $25,000. her enzrn{ous painted

Aylieff, whose work was also  porcelain Blue and White
included in the MFA Boston's  Monumental Vase IV of
New Blue and White exhibition, 2011 in Jingdezhen.

Gan Daofu's 2012 tall
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From top: Blue

on Blue Cylinder
no. 5 in porcelain
by Danish artist
Bodil Manz
dates from 2010.

Karen Karnes
produced this
wood-fired
stoneware
flower container
in Morgan,
Vermont, 1997

Hans Coper's
stoneware
Spherical Pot
with Disc Top
dates from 1965.

Ruth
Duckworth’s
porcelain
Untitled

(inv. no. 955509)
dates from
2009.
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creates monumental pots painted with expressive
brushstrokes and large vases with overglaze enamel
decoration. Some of her vessels reach fifteen feet in
height and are tagged at up to $60,000.

Sassoon is seeing architects and interior designers such
as Peter Marino and Suzanne Lovell acquiring work by these
pivotal ceramists. The European Fine Art Fair (TEFAF) in
Maastricht and Masterpiece London are on Sassoon’s fair
roster, along with the Pavilion of Art and Design London
and the Salon: Art and Design New York, both this fall. “The
audience for ceramics has changed enormously and now
the under-forty set are marrying ceramics with cutting edge
contemporary art," Sassoon says.

Also across the pond in London, Erskine, Hall and
Coe, headquartered in Mayfair, spotlights the late Hans
Coper and the late Ruth Duckworth. "They were both
groundbreaking figures in creating vessels moving away
from the rigidly traditional ceramics world to sculpture,”
Matthew Hall says. Last fall, his exhibition devoted to the
German-born Duckworth, who established a home base
in Chicago in 1966, garnered critical attention globally. Hall
clinched sales of her work to the National Museum of Wales
and the National Gallery of Australia as well as to private
collectors internationally. He believes collectors favor the
“visual conversation” between large-scale sculpture, major
paintings, and what were once considered mere vessels.

This fall (September 11 to October 3), Hall is mounting
an exhibition devoted to Lucy Rie, Duckworth, and Coper,
whose pots with roughly textured surfaces are prized by
a wide spectrum of collectors. Hall points out how prices
for Coper's vessel forms are rising: Phillips auction house
in London scored more than $100,000 with the sale of his
Black Cycladic bud form of about 1977 on April 25.

Hall sees novice collectors zeroing in on a younger
generation of clay artists, such as Keiichi Tanaka, thirty-
four, a Japanese ceramist who produces hand-built white
earthenware forms covered with minimal black and red
designs. “At prices under $1,000, Tanaka is an appealing
entry point for beginning collectors, especially those under
thirty,” notes Hall, who is a regular at the Collect fair.

Lucy Lacoste, who heads up Lacoste Gallery in
Concord, Massachusetts, calls Karen Karnes the “rock star
of ceramics.” “Even as a student of Josef Albers at Black
Mountain College, Karen was known for her powerful
expressiveness in exploring form and function,” says
Lacoste, who will show Karnes's work at SOFA Chicago in
late October, as well as at her own gallery.

Karnes's textured surfaces are earth-toned, often spiked
with steel blue. Five years ago, a vintage abstract vessel went
for $5,000—now prices have tripled. Lacoste reports that
LACMA, the Metropolitan Museum of Art, and the Victoria
and Albert Museum have Karnes's work in their permanent
collections. “People who have furniture by Marcel Breuer
and Mies van der Rohe and paintings by Franz Kline and
Mark Rothko are drawn to her sculptural forms, which go
beyond all notion of the functional,” Lacoste says.

The same audience takes to the Danish artist Bodil
Manz's paper-thin cylindrical vessels, Lacoste observes.
“She turns to [Kazimir] Malevich and Mondrian for her
palette and design.” Manz's distinctive creations can be
found in the Victoria and Albert Museum as well as the
Pinakothek der Moderne in Munich. Prices range from
under $500 to well over $15,000 for installations.
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J. Lohmann, a private gallery on New York's Upper East
Side, focuses on European contemporary ceramists such
as the Copenhagen-based Sandra Davolio. “Her hand-
formed, unglazed white porcelain vessels with ruffled
edges appeal to a wide audience of both seasoned and
novice collectors,” Joern Lohmann says. Examples are in
the collections of the Museum of Art and Design in New
York and the Danish Design Museum in Copenhagen.
Prices for Davolio’s distinctive translucent vessels hover
in the $5,000 range.

Another Danish artist in Lohmann's stable is Turi
Heisselberg Pedersen, whose stoneware forms are
in tones of white and beige. “The shapes are inspired
by the balusters on eighteenth- and nineteenth-century
buildings in Copenhagen,” says Lohmann, who exhibits
at the Collective.l Design Fair. Heisselberg Pedersen’s
“Balusters” are created in series, and a set of three
costs $5,000. Examples can be found in the Danish Arts
Foundation and the Musée National de Céramique-
Sévres in France.

According to Lohmann, whose clientele includes
interior designers Robert Couturier and David Kleinberg,
his client roster has practically doubled in the past five
years. “Internationally, collectors are now seeking such
ceramics by artists,” he says.

Another clay artist breaking from the conventions of
functionality is Eric Serritella, whose teapot, mug, and
even bowl forms appear akin to birch trees and branches.
Serritella shows with the Manhattan gallerist Jason
Jacques. “Eric’s woodlike creations defy all notions of
ordinary ceramics and herald a new definition of trompe
I'ceil” says Jacques, who participates in TEFAF and
Design/Miami. “| placed one of his teapots on a Diego
Giacometti table in a collector's home and it was in
perfect harmony alongside paintings by Pollock and de
Kooning." Serritella’s ceramics are priced from $2,000
to $25,000 and his work can be found in the Carnegie
Museum of Art in Pittsburgh.
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Also captivating clients, according to Jacques, is
the work of British Gareth Mason. “Gareth pushes the
limits of the materials by firing a piece thirteen times
and incorporating pumice stone into his vaselike forms,”
Jacques explains. Some have glazes of dazzling gold. An
exhibition of Mason’s vessels, which can be had for from
$3,000 to $30,000, is slated for November at the Jason
Jacques gallery. In addition, Jacques features Danish
artist Morten Labner Espersen, who creates vessels with
tangled forms suggestive of Medusa's head.

“At the end of the day, collectors are seeking con-
temporary sculptural ceramics that will fit in assuredly
with their fine art holdings,” Jacques says. “They don't
see such work as functional forms in the least.”

From top: Sandra Davolio
hand-formed this
unglazed white
porcelain vessel,

2013.

Eric Serritella's
stoneware Roar, 2013,
mimics a piece of
driftwood.

Traveler by English
ceramist Gareth
Mason, 2009-2010,

is fashioned from
porcelain with celadon,
minerals, and luster; it
stands 12 % inches tall



