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Art Basel Miami and
Design Miami/: two
Italians at the helm
and ever greater
integration between
physical and digital

A Maria Cristina Didero, has been appointed Curatorial Director of Design Miami/ since January.
Photo by Stefan Giftthaler

by Francesca Molteni

The new editions of Art Basel Miami and Design Miami/ open from December Ist. They are
directed, for the first time, by two Italians: Maria Cristina Didero and Vincenzo de Bellis.
Which here explain why digital can never replace physical contact with creativity

DECEMBER 01, 2022 AT 02:32 (5 MINUTE READ
f The art world has never been so vibrant and global. After two ady
v years of the pandemic, 2022 marks the return of major face-to-
= face events, and it's a new boom. This is demonstrated by the l-l-/\ : ;5:
i Global Art Market Report of Art Basel and UBS, which every year L
presents a research on international collecting.
& In the turbulent 2022, collectors bought more and at higher
® prices, so much so that investments in the first half of the year

almost doubled those of the whole of 2019. But... “There's nothing
like the real thing”, they say in the report, even if you buy online
“are here to stay”. And so, in a few days, artists, collectors,
curators, gallery owners and all those who move for modern and
contemporary art will reach Miami,where it opens with the

private days from November 29, and for everyone from



December 1 to 4, the largest American art show, Art Basel
Miami Beach . And, in the same days, Design Miami/, the event
dedicated to collectible design, born in 2005 in the Florida city
from the redevelopment of the Design District. Today Art Basel
and Design Miami/ are not just fairs, but brands that curate and
produce content. An opportunity for exchange and dialogue for
the entire ecosystem. And it is perhaps no coincidence that there
are two Italians at the helm of the two platforms, Vincenzo de
Bellis, appointed Director, Fairs and Exhibition Platforms of Art
Basel in July, and Maria Cristina Didero, Curatorial Director of
Design Miami/ since January, which made its debut with the Basel

edition. Italian by birth but international by vocation and visions.

A Vincenzo de Bellis has been Director, Fairs and Exhibition Platforms of Art Basel since July.
Courtesy Palazzo Strozzi, Florence

Vincenzo de Bellis, can you tell us about your role in the future
development of Art Basel towards new worlds?

«In my twenty years of working in the art world, I have always
welcomed new challenges, first as director of a non-profit space,
then as artistic director of Miart, and most recently as curator and
associate director of the Walker Art Center in Minneapolis. It is a
great honor to join the Art Basel team. My job is, on the one hand,

to supervise the directors of our fairs - Basel, Miami, Hong Kong
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and Paris - with the idea that each of them has its own specificity,
but that they are all part of a way of thinking, operating and move
common. On the other hand, it will also be launching exhibition
projects not linked to the trade fair model, perhaps in cities other
than those where we are present. In the world, Art Basel is
synonymous with the best possible quality, and for this reason we
are defining ideas and rules of engagement with respect to what it
can offer, with the same quality standards it has had all these
years. A new cultural planning for a contemporary brand, which
wants and must be ready for change».

Maria Cristina Didero, for the first time an Italian Curatorial
Director at the helm of Design Miami/. How did you imagine
the event, from Basel to Miami (passing through Paris which
was then unable to take place in 2022)?

«Fairs are a moment of meeting and fundamental participation. I
know several people whose lives have changed after purchasing
an admission ticket to Design Miami/. Especially in this moment,
in which there is a very high rate of creativity, it is always
stimulating for everyone, creative and not only, to deal with new
projects and faces. This year I have identified a unique theme,
which it was decided to continue and explore both in Basel and
Miami, The Golden Age: Looking to the Future. After the years of
the pandemic and the outbreak of war, it is an invitation to
confront each other, a wish for optimism, and the drive to think
that, by working all together, through technology, innovation,
creativity but also beauty, we can improve the state not only ours
but of every living being and of the entire planet,

What will be the highlights of Art Basel Miami Beach, which
celebrates its 20th anniversary, and Design Miami/ which
returns for its 18th year?

De Bellis : «The 20th edition is the largest and most diverse there
has ever been. In recent years, a great deal of expansion has been
done, to give more space and visibility to galleries, and therefore
to artists who have historically been under-represented. For
example, in Miami, efforts have been made to make more visible
the great work of galleries that represent the art of the Caribbean
diaspora, but also that of the Latino and Afro-American
communities. Respecting the territory also means this, we are
very proud of it. As we are of the impact that the world of art and
design has had

about a city that twenty years ago was totally different from today.
When you think that culture, art and design don't change things,
well, we are proof that this is not the case».

Didero: «For Design Miami/ we have made, as always together
with the scientific committee, a selection of 50 galleries and Curio
presentations, jewels, small treasures chosen by the curator in

agreement with the fair, special projects conceived by a curator or



a designer. Our job is to inspire and design the design of the
future. This year we have the first hammam ever built inside a
fair, designed by Lebanese designer Nada Debs with Kohler and
their WasteLLAB, reusing recycled material. There is great
attention to the materiality/spirituality theme and well-being.
Artist Roberto Lugo will transform his digital platform, The
Village Potter, into a physical showcase. The Japanese of Grand
Seiko bring an installation that celebrates heritage and the strong

bond with nature. And then the Italian presence is very high:

L

A Fernando and Javier (2022) by Toni Losey. The work is presented at Art Basel Miami Beach
(December 1to 4, private days from November 29) by the J. Lohmann Gallery. Image courtesy of J.
Lohmann Gallery

Another important moment are the Conversations that will
animate Art Basel and Design Miami/.

De Bellis : «The Conversations are part of a larger project of
editorial content, such as the podcasts that we have called
Intersections, not surprisingly, because they touch on art, but
also related worlds, let's say the arts, fashion, design, cinema,
music. The conversations continue what has been developed
digitally. The message this year is: let's go back to fullscreen, let's
finally meet again to talk, to discover information that is vital for
the art system, moments of reflection, but also of exchanging
opinions, in a very fast and chaotic context».

Didero: «The Golden Age theme is also reflected in the Design
Miami/ talk program, which explores the transversal nature of
design. Some will also be available online in digital format. There
will be, for example, Gaetano Pesce with the talk We Are All
Different, and This Is Our Defining Quality! In my opinion, the
Italian architect and designer has posed one of the central
questions at the moment, freedom and the importance of
diversity. We are all different, it is not true that we are all the
same. Then there will be the musician Erykah Badu in dialogue
with the ceramist Roberto Lugo, participating in a live
performance to underline the importance of the creative process.
And, among others, the talk with A$AP Rocky and Charley Vezza



on contemporary aesthetics, lateral thinking and
multidisciplinarity».

Will we move towards greater integration between physical
and digital?

De Bellis : «<Events that physically occur must be increasingly
integrated with the digital world. Otherwise it means refusing to
really look at reality. The new generations will go more and more
towards this approach. We must be ready to embrace these
changes. But I continue to maintain that art is called visual art
because it needs visual and physical contact, to date I absolutely
do not see an art world in which presence does not exist. I do not
believe it. There are, however, many opportunities with digital,
which also help the transparency of the art systemn».

Didero: «I can give an example. When I curated the Supersalone
talks with Stefano Boeri last year, we initially thought of
organizing all the talks remotely, as a legacy of the times of the
pandemic. We wanted to overturn the perspective, from a
limitation to an opportunity. Even in Basel, we had some remote
speakers. I really like this dichotomy, digital and physical».

Two Italians in such important positions, does that mean that
perhaps we are better than how we represent ourselves?

De Bellis: Italians are actually many, and talented, in my world.
Italy does not encourage them to stay, to make their way. Before
going to the United States I did, and I'm not ashamed of'it, all the
competitions I could. Everyone. Then I had the opportunity from
a very large museum and I took it. You have to have the courage to
leave. How did I get here? My story is made up of many different
moments, I've always changed course to get involved. This
transversal being of mine is very important, because Art Basel is
not just a market. It's a museum that moves to four different
places for a week, it's a traveling museumy».

Didero: «I was lucky enough to deal with international
institutions and realities very early in my career, and this perhaps
showed me an inevitable perspective: the circulation of ideas
cannot have borders. Italy is the cradle of design, and I'm proud to
live and have my base here — but we don't offer enough research
and development opportunities for one's own design, so it's
inevitable to look for other roads and other directions. Mine and
Vincenzo's are not isolated cases, we are rich in resources and
excellence but we are rarely able to really put them to good use in
our country».
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